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LORD NATARAJA, THE DANCING SIVA

Siva is our own blissful Awareness performing the dance of the universe.

Chola Era Sculpture, ca. 950-1000 @ Los Angeles County Musenm of Art
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TdF ST 1] 3R |
nartaka atma || 3.9 ||

The dancer is the atman.

TAA IR =B TGS ST |
W= WA ARET! @IRE ST ||

nrtyaty antah-paricchanna-svasvarapavalambanah |

svecchaya svatma-cid-bhittau svaparispanda-lilaya ||

Since it enacts a dance based upon its very own nature
internally fragmented [into many] when by its own will

self-awareness is divided through the play of its own vibration,

SR A&, qTedT: T |
MR TSI Ad® I=4d ||

Jagarasvapna-sausupta-rapas tas tah svabhtimikalh |
abhasayati yat tasmad atma nartaka ucyate ||
[and] since it lets these acting parts of itself appear

in the form of waking, dreaming and deep sleep,

hence the atman is called a dancer.
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evamvidha-jagan-natya-nartakasyasya yoginah |

bhamika-grahana-sthanam rangam aha jagadguruh ||

For such a yogi who is thus a dancer
upon the stage of the universe,
the jagadguru explains the theatre stage,

the site upon which the acting parts are experienced.
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The theatre stage is the inner being.
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rajyate’smin jagannatyakridakautukinatmana |

iti rango’ntaratmeti jivah puryastakatmakah ||

Eager to enact the dance play of the universe,

that upon which the atman enacts [this performance],
is the theatre stage, the inner being:

the jiva constituting the eightfold city [the five senses,

the conceptual mind, the discerning mind and the ego.]
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yogi krtapadas tatra svendriyaspandalilaya |

sadadivadiksityantajagannatyam prakasayet ||

dehantarange range ‘smin nrtyatah svantaratmani ||

The yogi, having established himself in this [state],
through the playful energy of his own senses,

lets the performance of the universe shine forth,
beginning with Sadasiva and ending with the earth itself -
dancing upon this theatre stage

of his own inner being within the body.



PRAYER o GODDESS SARASVATI o
INCREASE our INTELLIGENCE



GODDESS SARASVATI, THE SANSKRIT LANGUAGE PERSONIFIED

Ancient Nepali Painting of Goddess Sarasvati © Himalayan Art Resounrces




PRAYER 0o GODDESS SARASVATI ¢o
INCREASE our INTELLIGENCE

Fo AT FRE 3T FIFHRGLATHT |
e TiHd o R = R A ||

orh namaste $arade devi kasmira-pura-vasini |

tvam ahar prarthaye nityam vidya-danarh ca dehi me ||

Om Obeisance to you, O Goddess Sarada,

You who are like the Full-Moon in Autumn,

You who dwell in the Region of Ka$mir!

I ever beseech you: Grant me the gift of knowledge!
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